The Stone Flower (excerpts) of Serge Prokofiev (Orchestre de 
la Suisse Romande, Silvio Varviso, conductor; WNCN) 


The creation of aesthetic forms: IV. The components of empirical 
reality as seen from a third-person perspective: the components 

of empirical reality as seen by the artist qua spectator seen as 
particularized phenomena representative of inseparable from par- 
ticular gravitational and electromagnetic fields representative of 
inseparable from particular temporal coordinates the components of 
empirical reality as seen not from the point of view of content 
rather from the point of view of form those who are capable of 
regarding empirical reality from a third-person point of view are 
it follows capable of transcending the linear temporal structure 

of empirical reality capable of transcending the spatial structure 
of empirical reality they are capable of in a word creating aes- 
thetic forms which of course does not mean that all those who are 
capable of regarding empirical reality from a third-person point 

of view are interested in are capable of creating aesthetic forms 
put it does mean that unless one is capable of regarding the 
components of empirical reality from a third-person perspective 

one can not create aesthetic forms those who are interested in 

who are capable of creating aesthetic forms recognize that the 
components of aesthetic reality are differentiated from the com- 
ponents of empirical reality not because the latter unlike the 
former pertain-to-life (see "The creation of aesthetic forms: II.) 
rather because the contents of the former unlike those of the latter 
have been assigned are inseparable from a particular conceptual 
form. The appreciation of aesthetic forms: IV. The components of 
aesthetic reality as seen from a third-person perspective: the com- 
ponents of aesthetic reality seen as autonomous aesthetic phenomena 
seen as phenomena outside the realm of the needs desires aspirations 


of the spectator Pictures at an Exhibition of Mussorgsky/Ravel seen 


as a component of the history of music Il Principe of Machiavelli 
seen by a psychically overdistanced spectator by a critically 
detached spectator those who are interested in who are capable of 
regarding the components of aesthetic reality from a third-person 
perspective recognize that the components of aesthetic reality of 
the history of art represent when seen collectively the most com- 
prehensive the most accurate description of what the human mind 
is capable of doing pause and think about the history of art. 
(L'Aire: 5-3-76) 





